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Images: sʔi:ɬqəy ̓qeqən (double headed serpent post) by Brent Sparrow, Musqueam artist and carver. Photo: Hover Collective/UBC Brand 

& Marketing.     

A word from the BCATA president – Nicole Porter 

 

On behalf of the BCATA, I would like to acknowledge that we are gathered here 
on the ancestral and unceded traditional territories of the Musqueam People. 
These lands have long been a place of learning for the Musqueam People with 
cultural and traditional knowledge being passed down from generation to 
generation for thousands of years. Through respectful relationships and 
guidance of our First Nations friends, the BCATA is committed to fostering 
greater understanding of Truth and Reconciliation through Art Education. 
  
As President of the BCATA, it is my pleasure to welcome you to our conference 
Weaving Community Through Art.  We begin our time together with our inspiring 
keynote speaker Indigenous artist and Professor Dana Claxton who will share 
with us her artistic practice and how she has used it to explore Indigenous 
beauty, the body, socio-political and the spiritual through photography, film, 
installation and performance art. What a powerful and meaningful beginning 
with so much more to come. We are proud to be offering such a rich and 
diverse compilation of workshops by our colleagues and friends, so many of 
whom offer us opportunities to get our hands dirty and make some art! But 
equally as powerful as the learning, is our community. We come from all over 
the province today in the spirit of creativity and the love of art education – we 
weave memories and build community through laughter, learning and making 
art. This is the heart of our experience and reminds us why we do what we do as 
an art education community – even if our classrooms are miles apart. On behalf 
of the BCATA, we hope you have a day of inspiration and connection at our 
conference. 
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Left: Faculty of Education, Scarfe Building. 2125, Main Mall. UBC 
Martha Piper Plaza, University of British Columbia – Vancouver. Photo: Don Erhardt/UBC Brand & Marketing 

Greetings from Dr. Samson Madera Nashon 

Department Head of Curriculum & Pedagogy, Faculty of Education, UBC 

 

The Department of Curriculum and Pedagogy (EDCP) and Faculty of 
Education proudly and happily welcome all BCATA delegates, art 
educators, pre-service teachers, artists and presenters to The University of 
British Columbia (UBC). On these Unceded Lands of the Musqueam 
People, as guests, we have been granted the opportunity to learn, explore 
and realise our individual and collective dreams. Considering that our 
Department is caretaker of the BCATA archives, it is meaningful to see the 
BCATA global community meeting at UBC to share artistic, professional 
and scholarly ideas and recognize the importance of this Land and culture.  
 
Through art education and art in general, we are able to explore and 
express human creativity and imagination, which is manifest in your aural, 
haptic, and visual presentations. The conference theme of “Weaving 
Community through Art” is a reminder that the arts open spaces for 
potentially meaningful connections, it aims to emphasize the strength of 
your Art Education community and the importance of what you do. Once 
again, thank you to the BCATA conference planning committee for their 
hard work, the presenters, and welcome to all the BCATA participants. 

 

Thank you to the EDCP team for helping BCATA attendees navigate the UBC campus: 

 

       
 Jimin Kim 

MA student 
Ai-Zheng Du 
MA student 

Xi Sisilia Chen 
MA student 

Zoey Sheng 
MEd student 

Pei-Jung Tsai 
PhD student 

Manisha 
Tripathy 

PhD student 

Marie-France 
Berard PhD 
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October 24/25 – Overall Schedule 

 

Photo: Sharon Richards 

Friday October 24 

8:45 am to 9:00 am Registration in the Ponderosa Ballroom (Lower floor) – Ponderosa 

Commons North. 2075, West Mall/University Bld., UBC Campus. 

9:00 am to 9:30 am Land acknowledgement, welcome by the BCATA President Nicole 

Porter and overview of the conference at UBC. 

9:30 am to 10:30 am Keynote lecture by Dana Claxton 

10:45 am to 11:45 am Block 1. Sessions in Scarfe Building (see below) 

12:00 pm to 1:00 pm Lunch (catered) + AGM in the Ponderosa Ballroom 

1:15 pm to 3:30 pm Block 2. Afternoon sessions (Ponderosa & Scarfe+ see vendors in 

Scarfe!! Note: Offer of Block 2a: 2 x 1hr sessions or Block 2b: 2hr 

workshop. 

Saturday October 25 

9:00-9:30am Coffee & Muffins – Scarfe Building, 2125 Main Mall, UBC Campus. 

9:30 am – 12:30 pm 3hr hands-on sessions with break 

12:30 pm and after Lunch on own 

Suggested visits (self-guided):  

The Morris & Helen Belkin Art Gallery (UBC campus) – Free 

The Museum of Anthropology (UBC campus) Friday only: 50% discount valid educator ID 

Vancouver Art Gallery (Hornby Street/Robson) Saturday 20% discount for registrants + code 

The Chinese Canadian Museum (27 East Pender St.) 

https://belkin.ubc.ca/
https://moa.ubc.ca/
https://www.vanartgallery.bc.ca/
https://www.chinesecanadianmuseum.ca/
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KEYNOTE LECTURE Dana Claxton 
 

 

 
Dana Claxton is a critically acclaimed artist who works with film, video, 
photography, single/multi- channel video installation, and performance art. 
Her practice investigates indigenous beauty, the body, the socio-political 
and the spiritual. Her work has been shown at the Museum of Modern Art 
(NYC), Metropolitan Museum of Art (NYC), Walker Art Centre (Minneapolis, 
MN), Sundance Film Festival, Salt Lake City (UT), Eiteljorg Museum of 
American Indians and Western Art, Indianapolis (IN), Museum of 
Contemporary Art (Sydney, AU), Crystal Bridges Museum of American Art 
(Bentonville, AR), and the Minneapolis Institute of Art (MN). Her work is 
held in public, private and corporate collections including the National 
Gallery of Canada, Winnipeg Art Gallery, Vancouver Art Gallery, Mackenzie 
Art Gallery, Audain Museum, Museum of Modern Art, Getty Museum, 
Eiteljorg Museum, Seattle Art Museum, Minneapolis Institute of Art, 
University of Toronto, and the Moose Jaw Museum and Art Gallery.  
She has received the VIVA Award (2001), Eiteljorg Fellowship (2007), 
Hnatyshyn Foundation Visual Arts Award (2019), YWCA Women of 
Distinction Award (2019), Governor General’s Award in Visual and Media 
Arts (2020), the Scotiabank Photography Award (2020), and the Audain 
Prize for the Visual Arts (2023). She is the winner of Best Experimental film 
at the IMAGINATIVE Film and Media Arts Festival (2013).  
 
Fringing the Cube, her solo survey exhibition, was mounted at the 
Vancouver Art Gallery (2018) and the body of work Headdress premiered 
at the inaugural Toronto Biennial of Art, Toronto ON (2019). Her latest solo 
exhibition Dana Claxton: Spark opened at the Baltimore Museum of Art in 
August 2024.  
 
Dana Claxton is Professor and Graduate Advisor in the Department of Art, 
History, Visual Arts, & Theory at the University of British Columbia-
Vancouver. She is a member of Wood Mountain Lakota First Nations 
located in SW Saskatchewan and she resides in Vancouver Canada. Dana 
comments, “I am grateful for all the support my artwork and cultural work 
has received. I am indebted to the sun and my sundance teachings – mni ki 
wakan - water is sacred. ”  

  

 
Dana Claxton, Elk (Installation view) 

Canada Line City Centre Station, 2015. Photo: Vishal Marapon 
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Friday October 24 – Block 1// 10:45am to 11:45 am 

Scarfe Building – 2125, Main Mall 

 
Photo: Marie-France Berard 

Building/Room Presenter Type/Grades 

 

Scarfe – Room 1105 

Max 25 participants 

10:45 – 11:45 am 

 

Alice Cao 

Co-Creating with Nature Through 

Poetry and Collaborative Art Making 

 

 

 

Practice, ideas & hands-

on. All grades. 

 

Scarfe – Room 1106 

Max 25 participants 

10:45 – 11:45 am 

 

Paulo Majano 

Studio Lighting Basics for Portrait 

Photography 

 

 

Tutorial – Participants can 

use their own digital 

camera to practice. 

 

 

Scarfe – Room 1107 

Max 25 participants 

10:45 – 11:45 am 

 

Breakout Session with Dana Claxton 

How Art can Teach History, the 

Present, and the Future: A look into 

Indigenous Worlding. 

 

 

Artist talk 

All grades 

 

Scarfe – Room 1128 

10:45 – 11:45 am 

 

Marie-France Berard 

Re-Mapping Place: A 

Psychogeography of Attentiveness 

 

 

 

Ideas and hands-on 

 

 

 

Scarfe – Room 1130 

Max 25 participants 

10:45 – 11:45 am 

 

Amber Grant 

Sun Prints & Surprises: Cyanotypes in 

the Classroom 

 

 

Participants can bring a 

small object or negative. 

Hands-on. GR. 5+ 

 

 

Scarfe – Room 1209 

10:45 -11:45 am 

 

Heather Pastro 

Weaving the Elements of Art and 

Principles of Design into an Exploration 

of a Community of Canadian Artists 

 

 

Practice & Ideas  

Some hands-on 

All grades 
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Scarfe – Room 202 

10:45 – 11:45 am 

 

Manisha Tripathy 

Playing with AI: Prompting, Making, 

and Glitching in the Art Classroom 

 

 

Talk & Hands-on 

Middle years + 

 

Scarfe – Room 310 

10:45 – 11:45 am 

 

Isabel Carneiro 

1:365 Days. The Artist’s Diary 

 

Artist Talk & Inquiry 

explorations. Hands-on 

 

 

Scarfe – Room 1211 

10:45 – 11:45 am 

 

 

Wah Kee Ting 

Inquiry as a Creative, Artistic, and 

Pedagogical Approach in the 

Secondary Art Classroom 

 

 

Practice & Ideas 

Gr 8+ 

 

Friday October 24 – Block 2a // 1 Hour Sessions 

1:15 pm - 2:15 pm AND 2:30 pm -3:30 pm 

 
Photo: Marie-France Berard 

BLOCK 1:15 pm – 2:15 pm 

Building/Room Presenter Type/Grades 

 

Ponderosa Ballroom 

Ponderosa Commons 

North.  

1:15 pm – 2:15 pm 

 

 

Perry Rath 

Honouring Our Elders Legacy 

Portrait Project - What it is, and 

how you can create your own 

 

 

Practice & Ideas 

All grades 

 

 

Scarfe – Room 1209 

1:15 pm – 2:15 pm 

Max 16 participants 

 

Ai-Zheng Du 

The Itinerary of characters: 

Exploring Line, Culture, and Self-

Narrative through East-Asian 

Calligraphy 

 

Ideas & Hands-on  

Grades 5+ 
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Scarfe – Room 202 

1:15 pm – 2:15 pm 

 

Arantxa Ledda 

In Process: Developing Artistic 

Identity through Creative Problem-

Solving 

 

 

Ideas + Practice 

Higher secondary – 

preparing a portfolio 

 

 

Scarfe – Room 310 

1:15 pm – 2:15 pm 

 

Jaime Rose 

The Plushie Project and The 

Storybook Project: How 

Connecting Secondary and 

Elementary School Classes through 

Art has Created a Stronger School 

Community 

 

 

Practice & Ideas 

K-12 

 

Scarfe – Room 1211 

1:15 pm – 2:15 pm 

 

 

Pei-Jung Tsai 

Shell-Less Snail: Reclaiming Spatial 

Justice through Community-Based 

Art Education in Taiwan. 

 

 

 

Community, Ideas & 

Practice. 

Higher Ed. 

 

BLOCK 2:30-3:30pm 

Building/Room Presenter Type/Grades 

 

Scarfe – Room 1209 

2:30 pm – 3:30pm 

 

 

Nicole Porter 

Weaving Connections: A 

Collaborative Project with 

Students responding to a 

New First Nations Pole in their 

School 

 

 

 

Ideas & Practice 

All grades 

 

Scarfe – Room 202 

2:30 pm – 3:30 pm 

 

Arantxa Ledda 

In Process: Developing 

Artistic Identity through 

Creative Problem-Solving 

 

 

Ideas + Practice 

Higher secondary – 

preparing a portfolio 

 

Scarfe – Room 310 

2:30 pm – 3:30 pm 

 

Isabel Carneiro 

1:365 Days. The Artist Diary. 

Making Practice and 

Pedagogical approach 

 

 

Artist Talk & Inquiry 

explorations. Hands-on 
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Friday October 24 – Block 2b // 2 Hours Sessions 

1:15 pm – 3: 30 pm 

 

Photo: Xi Sisilia Chen 

Building/Room Presenter Type/Grades 

 

Scarfe – Room 1105 

1:15 pm – 3:30 pm 

Max 30 participants 

 

 

MyraJean Mashall 

BIG HEADS. Paper Mâché 

 

 

Practice & Hands-on 

workshop. All grade levels 

 

Scarfe – Room 1106 

1:15 pm - 3: 30 pm 

 

Sisilia Chen 

Learning through Art: 

Butterfly Pages as 

Transformative Pedagogy 

 

 

Ideas & Hands-on 

Grades K-4  

 

Scarfe – Room 1107 

1:15 pm – 3:30 pm 

Max 28 participants 

 

 

Ana Vojnovic 

Felting as Inquiry 

 

Inquiry & Ideas & Hands-on 

All grade levels 

 

 

Scarfe – Room 1128 

1:15 – 3:30 pm 

Max 25 participants 

 

Regan Rassmussen 

Weaving ‘Ekphrastic’ 

Narratives through Text and 

Image 

 

 

Ideas & Hands-on 

exploration 

Middle Year to Higher Ed 
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Scarfe – Room 1130 

1:15 pm – 3:30 pm 

Max 30 participants 

 

Sofia Trujillo 

‘Monsters in My Head’ – 

Exploring Imagination 

through Sculpture and 

Mixed-Media 

 

 

Ideas, Practice & Hands-on 

Middle Years 

 

Closing words and exciting DOOR PRIZES!! 

Meet in Scarfe Room 1128 

3:40 pm – 4 pm 

 

 

After-conference gathering! 

For good cheers, join us Friday October 24 at 

Browns Crafthouse UBC @ 4:15 pm 

6111, University Boulevard 
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Friday October 24 – Online Sessions 

Zoom platform – Zoom links shared with attendees only 

 
Photo: Marie-France Berard 

10:45 to 11:45 am Presenter Type/Grade Level 

 

Room 1 

 

 

Booklyn Bellmond 

Zines, Zines, Zines… 

 

 

 

 

Workshop. All grades 

 

Room 2 

 

 

Leanne Whynot 

Filmmaking in the Classroom 

 

 

Best Practice and 

Workshop. Gr. 6-12 

 

Room 3 

 

 

Ashli Akins 

Weaving Wisdom: Lessons of 

cultural resilience from Quechua 

artisans in the Peruvian Andes 

 

 

 

Ideas. 

All grades 

1: 15 pm to 2:15 pm Presenter Type/Grade Level 

 

Room 1 

 

 

Frances Anderson 

Printmaking. Scaffolding for 

Success 

 

 

 

Best practice & Ideas 

All grades 

 

Room 2 

 

 

Donna Usher 

Virtual Photography Teaching 

Workshop: Best Practices, Projects, 

and Assessment 

 

 

 

Best practice  

Middle years + 
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2:30 pm to 3:30 pm Presenter Type/ Grade Level 

 

Room 1 

 

 

Manisha Tripathy 

Playing with AI: Prompting, Making, 

and glitching in the Art Classroom 

 

 

Practice & Ideas 

Middle Years 

 

Room 2 

 

Bailey Ennig 

Climbing the Ladder together: A 

Yearbook Roundtable 

 

 

Practice & Ideas 

   

Saturday October 25 – 3hrs workshops + break 

In-person UBC Scarfe Building 

9:00 am Coffee & Muffins // 9:30 am to 12:30 am 

 

Photo: Marie-France Berard 

Building/Room Presenter Type/Grades 

 

Scarfe – Room 1105 

 

MyraJean Marshall 

BIG HEAD Paper Mâché 

 

 

Hands-on. All grades 

 

Scarfe – Room 1106 

 

Brooklyn Bellmond 

Uncovering Zines: Zines for 

Education 

 

 

Hands-on. All grades 

 

Scarfe – Room 1107 

 

Yveheniia Bushuieva 

Vytynanka: The Traditional 

Ukrainian Art of Paper 

Cutting 

 

Hands-on. Grades 5+ 
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Scarfe – Room 1128 

 

Colette Doan 

Weaving Clay  
 

 

Hands-on. All grades. 
No firing – participants will have 

to fire their own pieces. 

 

 

Scarfe – Room 1130 

 

Frances Anderson 

Printmaking: Scaffolding for 

Success 

 

 

Hands-on. 

Saturday October 25, 2025  

Entrance all day with discount 

Vancouver Art Gallery 

 

  Photo: www.vanartgallery.ca 

For BCATA attendees, the Vancouver Art Gallery is graciously offering a 20% discount on the 

entrance fee. Purchase your ticket online; attendees must carry their BCATA conference 

pass to show.  Code: code to be shared with attendees only 

To purchase tickets, visit General Admission — Vancouver Art Gallery Association 

(vanartgallery.bc.ca) 

1. Select October 25th, and the time you wish to visit. 

2. Please select BC GENERAL ADMISSION, for BC Residents. 

3. After providing your postal code, apply to the discount code to the PROMO 

CODE box. 

4. Apply and complete check-out 

http://www.vanartgallery.ca/
https://tickets.vanartgallery.bc.ca/events/f301c77c-bd64-ff9b-78dc-1ea8a59b70a2
https://tickets.vanartgallery.bc.ca/events/f301c77c-bd64-ff9b-78dc-1ea8a59b70a2
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Descriptions of the sessions & presenter bios 

 

 
Photo: Marie-France Berard 

Ashli Akins 
Weaving Wisdom: Lessons of cultural resilience from Quechua artisans in the 
Peruvian Andes 

This workshop will take participants on a virtual journey to the high Andes of Peru, where we 
examine both the challenges and solutions involved in keeping cultural cornerstones alive in an 
era of fast-fashion tourism markets. Ashli steps us through the working model of Mosqoy, a 
grassroots NGO, and shares how art classes and schools across BC can get involved to directly 
support and learn from Quechua artisans – either virtually in their own classroom, or through a 
field school in the Andean mountains. 

Dr. Ashli Akins is a cultural ecologist, human rights legal analyst, social 
entrepreneur, photographer, and writer, who is passionate about cultural 
revitalization and community resilience. Ashli is honoured to split her time 
between the Andean mountains of Peru and the Pacific Northwest of 
Canada — the traditional territories of the Quechua and ɬəʔamɛn (Tla’amin) 
Nations. She comes from four lineages of 10 generations of weavers and 
musicians, with Swedish, Gaelic, and Dutch ancestries. 

 
Ashli has worked for over 20 years in collaboration with Quechua communities of the Peruvian 
Andes. In 2006, she founded Mosqoy, a charitable organization that works to mitigate adverse 
effects of unsustainable tourism and development in the region. To do so, Mosqoy operates three 
keystone programs: a fair-trade textile program, a community-based tourism initiative, and a 
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youth educational scholarship program. 
 
Ashli earned her PhD in interdisciplinary studies from the University of British Columbia, with 
support from the Vanier Canada Graduate Scholarship. Her dissertation investigated how to 
safeguard cultural heritage in an era of rapid economic change, with specific attention on the 
Quechua textile tradition. Ashli previously graduated from the University of Oxford with a master’s 
in international human rights law, and received her bachelor’s from the University of Victoria in 
environmental studies, Latin American studies, and professional writing. She was named as 
UVic’s 2019 Emerging Humanist of the Year and, in 2015, one of the top 50 alumni in history who 
have made a difference in the world. 
 
Ashli is a National Geographic Explorer, as both a research and storytelling grant recipient, and 
also works with National Geographic Expeditions as a photography expert. She is also Associate 
Faculty in the Royal Roads University’s School of Environment & Sustainability where she teaches 
a marine field school in cultural and ecological justice. She currently works for Ecotrust Canada 
as the Director of the Indigenous Homelands Program 

 

Frances Anderson 
Printmaking: Scaffolding for success 

In this 3-hour workshop, participants will design and carve a rubber tile to stamp to explore a fool 
proof way to learn and teach the reduction method of printmaking. Adaptations will be offered so 
that you can meet your students at their level and guarantee success. Participants will make at 
least one print to take home and one to contribute to a larger class project. 

 Frances Anderson is an artist, mother and teacher living and working on the 
unceded territory of the Lheidli Tenneh in Prince George, BC. She has taught 
art in the public school system as a K-7 art teacher, K/1 classroom teacher 
and most recently teaching students in grades 8-12 in her position as Studio 
Art, Media Arts, & Photography teacher at Prince George Secondary. As an 
artist, Frances’ work is often playful as she works to capture the sense of awe 
one experiences when surrounded by the vastness of nature. She is 
interested in organization and structure and how it relates to belonging. She 

finds inspiration in imaginative play, nature, and the rhythm of repetitive patterns. She uses a 
variety of mediums including photography, painting, printmaking and socially engaged art in her 
practice. When not teaching, you can find her taking photographs of small toys, camping with a 
pencil, paint and paper stashed at easy access, hiking with friends, and skiing and playing board 
games with her family. Frances lives, plays and works on the traditional lands of the Lheidli 
T’enneh First Nation. 

 



16 

 

Brooklyn Bellmond 
Zines, Zines, Zines 

Combine art making with cross curricular learning in a hands-on workshop. Try accessible art 
materials for print making and work together collaboratively to create zines you can take home 
with you, while Brooklyn shares her experiences making and teaching with zines with a variety of 
grade levels. 

Brooklyn Bellmond (she/her) is an artist and secondary art teacher 
currently working in Surrey BC, and is self-identified zine obsessed. 
Brooklyn has a personal art practice making zines and paintings 
exploring body hair and mental health through a feminist and queer lens. 
Brooklyn seeks to share opportunities for creativity, raising student 
voices, and advocating for intersectional justice issues. Brooklyn lives 
on the ancestral lands of the Katzie, Semiahmoo, Kwantlen and other 
Coast Salish Peoples. 

 

Marie-France Bérard 
Re-Mapping Place: A Psychogeography of Attentiveness 

After a brief introduction to the history and principles in psychogeography and the conceptual and 
artistic exploration of mapping in contemporary art, this session will invite participants to a 
different embodied mapping and a mapping differently of their environment as acts of 
attentiveness to place through natural textures and pigments. 
 

An art historian, Marie-France Berard (she/her) is currently lecturer in art 
and musum education at the University of British Columbia. She was also 
Responsable des visites at the Musée d’art contemporain de Montréal for 15 
years, and gallery educator at the Vancouver Art Gallery until 2020. Earning 
a Ph.D. in Art Education at the University of British Columbia, she is 
interested in art theory, the notion of the art educator as the Deleuzian 
‘mediator’, and in creating pedagogical spaces of encounters for pre-

service teachers. A current area of research is the critical history of art education in BC. She is co-
editor of the CSEA journal Canadian Art Teacher. Marie-France lives on the ancestral and unceded 
lands of the Sḵwx̱wú7mesh Úxwumixw (Squamish Nation), səl̓ílwətaɬ (Tsleil-Waututh Nation), and 
xʷməθkʷəy̓əm (Musqueam Nation). 
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Yveheniia Bushuieva 
Vytynanka: The Traditional Ukrainian Art of Paper Cutting 

This workshop is all about vytynanka, the traditional Ukrainian art of paper cutting. We'll take a 
look at its history, what makes it unique. I’ll also share some small tricks that make the process 
easier and talk about the materials and tools I personally use. Most importantly, we’ll try making 
our own vytynanka! No experience needed—just curiosity and creativity. 

Yevheniia Bushuieva is a Ukrainian artist and Early Childhood 
Educator, born in Kryvyi Rih. While she explored many creative forms, 
her deepest focus is vytynanka, the traditional Ukrainian art of paper 
cutting. Emerging not in artists’ studios but in ordinary homes, 
vytynanka reflects a natural human impulse—to decorate, to create, 
and to give meaning through images. Every pattern can carry a story, 
every ornament can preserve memory, and visual art itself is a 
language of communication across time, generations, and cultures. 
She is a co-founder of SHELEST, an art collective dedicated to 
vytynanka and to sharing Ukrainian visual art and culture in Canada. 

The name comes from the Ukrainian word «шелест», meaning “rustle”—the quiet sound of paper 
being cut and unfolded. Through exhibitions, festivals, and workshops, SHELEST highlights art as a 
visual language that preserves historical memory. 

 

Alice Cao  
Co-Creating with nature: Poetry and collaborative art making 

This workshop explores the creative potential of weaving poetry and art together 
in both artistic creation and pedagogy, with a focus on exploring our 
interconnectedness with nature and the way it can cultivate creativity, 
inspiration, and personal reflection. Participants are invited to bring a natural 
object—such as a rock, leaf, seashell, or flower—to engage with it in an 
imaginative and meaningful way. Through free writing and poetry, we will reflect 

on the inner qualities and stories held within these objects, looking beyond their physical form to 
consider their emotional, spiritual, and ecological resonance. Using our poems as a guide, we will 
then create a collaborative, spontaneous painting that captures the essence of our objects and our 
shared reflections—where people and nature become co-creators in the artistic process. The goals 
of the workshop are to: 1) explore the potentials of interdisciplinary practice in artmaking and 
teaching, 2) integrate Indigenous ways of knowing in our teaching and encourage participants to 
consider our relationships and connections with nature in new ways, 3) share a poetic and artistic 
methodology that can be adapted for classroom teaching or personal art practice. 

Alice Cao is an interdisciplinary artist, children’s book author-illustrator, and art teacher from 
Surrey, Canada. She holds a BFA from the Rhode Island School of Design and a B.Ed from UBC. 
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Currently, she works as an art TTOC in the Surrey school district while completing her M.Ed in Art 
Education at UBC. Her research interests include: poetic and narrative inquiry, a/r/tography, 
interdisciplinary pedagogy, and community art education. She lives on the Katzie, Kwantlen, 
Qayqayt, Semiahmoo ancestral lands. 

 

Isabel Almeida Carneiro 
1:365. The artist’s diary as making practice and pedagogical approach 

The one-per-day system is a fragmentary form that attempts to contain the whole in parts. The 
systematization of artistic thought in one-day intervals allows us to dissect each fragmented part 
to the maximum, which would be the only way to systematically encompass thought that is, as a 
whole, incomprehensible or incomprehensible. When addressing everyday experience, we turn to 
artistic practice itself in order to reflect on how our poetic productions create a field of resonance 
between philosophical procedures and reflections within the sphere of the banal, the everyday, 
and the infraordinary. 

 

Dr. Almeida Carneiro is an artist-researcher and a Professor in the Graduate Program in Arts at the 
State University of Rio de Janeiro (UERJ). PhD (2015). 

 

Xi (Sisilia) Chen 
Learning through art: The Butterfly Pages as transformative pedagogy 

Learning through Art: Butterfly Pages as Transformative Pedagogy; A hands-on art session where 
residents explore painting, folding, printing, and storytelling with watercolor “butterfly” pages. 
This playful process invites all ages to express themselves through color and shape, creating 
personal visual journals or contributing to a communal display of shared creativity and 
connection. 

Sisilia is an MA student in Art Education at the University of British Columbia. 
Using methodologies such as a/r/tography, poetic inquiry, and narrative inquiry, 
her research explores decolonization practices in international student identity 
and examines visual journals as sites of identity construction. With experience 
teaching from kindergarten to junior high and working in educational 
administration, she brings an international perspective to her work, investigating 
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the intersections of artistic practice, pedagogy, and inclusive education. She has led creative 
community initiatives including the Wadang Ex-libris workshop at the Qin Museum and the まめほ
ん traveling exhibition, fostering cultural dialogue through collaborative art-making and 
storytelling. Her current projects focus on equity-driven arts practices, and she is committed to 
advancing art as dialogue, public pedagogy, and transformative learning. 

 

Colette Doan 
Weaving Clay 

In this workshop participants will experiment with making two small clay vessels, one weaving 
with clay to create the vessel and one creating a clay vessel to weave another material with/off it. 
Participants need to have a basic understanding of weaving. 

I am an Elementary Teacher (27 years) with experience in K-6, including an 
International Baccalaureate World School (7 years) and teaching after school 
Art classes with Artists For Kids (18 years). I am passionate about children 
receiving Fine Arts experiences in all mediums and weaving Visual Arts 
throughout the elementary curriculum. I have a special interest in sculpture, 
specifically with clay works. Colette lives on the territory of the Kwakwala 
speaking nations. 

 

Ai-Zheng Du 
The Itinerary of Characters: Exploring Line, Culture, and Self-Narrative through East Asian 
Calligraphy 

This workshop combines East Asian calligraphy with the concept of object itinerary, guiding 
participants to write meaningful characters or phrases and, through writing, experience the lines 
and rhythms of calligraphy, its aesthetics, and opportunities for self-expression, culminating in a 
calligraphy bookmark as a personal artifact. 

 Ai-Zheng (Susan) Du is an art educator and graphic designer currently 
pursuing an MA in Art Education at the University of British Columbia. She 
has experience teaching secondary-level art, guiding students to explore 
cultural and creative arts, mixed-media practices, as well as traditional and 
contemporary art forms. Her professional focus includes inclusive art 
education, cross-disciplinary art education, and visual culture art education, 

emphasizing how creative practices can be integrated into everyday life and learning. She designs 
workshop-based approaches that encourage self-expression, cultural understanding, and 
creative collaboration among diverse learners. Ai-Zheng lives on the unceded and ancestral 
territory of the Musqueam Nation. 
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Bailey Ennig 
Climbing the Ladder together: A Yearbook Roundtable 

 
 Bailey Ennig is a digital media artist, writer, and high school art 
educator based in Kelowna, BC, on the unceded territory of the 
Syilx People. With a Bachelor of Fine Arts from the University of 
British Columbia Okanagan, Bailey combines a passion for visual 
storytelling with a keen interest in human emotion. After losing his 
father in 2023, he began using art and writing as a form of therapy 
to process his grief. These reflections evolved into Savoured 

Moments, a poetic graphic memoir and his first published book. BFA graduate from the Faculty of 
Creative and Critical Studies at UBC Okanagan. 

 

Amber Grant 
Sunprints & surprises: Cyanotypes in the classroom 

Discover the magic of cyanotypes, an accessible, camera-free photographic process. Participants 
will gather natural objects or use provided materials to create sun-exposed prints that reveal 
striking images through positive and negative space. This hands-on workshop offers a simple, low-
tech way to introduce traditional photography concepts with a wow factor. 

 Amber has been teaching in the Quw’utsun/Cowichan Valley for over a 
decade, where she also grew up and attended school. After completing a BFA 
in Visual Arts and a BEd at the University of Victoria in 2011, Amber began 
teaching with the belief that the arts are vital to education. Currently, she 
teaches Photography 9–12 and Media Arts 10–12 at Frances Kelsey 
Secondary, located on the territory of the Malahat peoples. Amber is 
passionate about helping students explore both the practical applications 

and the deeper conceptual impact of creativity. She believes art encourages critical thinking about 
the world and the media we engage with, while also offering space for personal expression. She 
especially values the “ah-ha” moments when students make meaningful connections between art, 
their lives, and their histories. An avid lifelong learner, Amber sees teaching as a collaborative 
process where students often teach her as much as she teaches them. She lives on the traditional 
territory of the MÁLEXEȽ (Malahat First Nation).
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Arantxa Ledda 
In Process: Developing Artistic Identity through Creative Problem-Solving 

The workshop will focus on strategies to help students develop their artistic identity, explore 
personal connections to their work, and strengthen their voice across their art and overall 
collection of work. 

Arantxa (Cha-Cha) Ledda is an experienced Secondary Art Teacher with a 
demonstrated history of working in the education management industry. Skilled in 
Classroom Management, Lesson Planning, Educational Technology, and 
Differentiated Instruction. She graduated from The University of Victoria, The 
University of British Columbia, and the University of Alberta. She is an educator 
dedicated to fostering a deep appreciation for the arts, fueled by a passion for 

creativity, innovation, and the transformative power of art. Arantxa is Programs Coordinator, Youth 
+ Community at the Emily Carr University of Art + Design. 

 

Paulo Majano 
Studio lighting basics for portrait photography

Learn the principles and basic setups of studio lighting for portrait photography using one light and 
reflector and two lights.  The workshop will cover studio lighting in a demo using continuous lights.  

Paulo Majano is an artist and educator based in Surrey, BC, on the traditional 
unceded territories of the Semiahmoo, Katzie, and Kwantlen First 
Nations.  Born in El Salvador, he has lived throughout North and Central 
America in places such as Mexico City, New York, and Montreal before moving 
to the west coast. His projects exist as AR Apps, multimedia installations, and 
public projects. Paulo teaches Photography and Media Art in the Fine Arts 

Department at KPU.  The First Nations’ lands on which KPU resides Kare the wantlen, 
Musqueam, Katzie, Semiahmoo, Tsawwasen, Qayqayt and Kwikwetlem Nations. 

 

MyraJEan Marshall 
BIG HEADS Paper Mâché 

Uy skweyul. My name is MyraJean. I’m an AmeriCanadian, and am blessed 
to live on beautiful Vancouver Island, surrounded by the wild mysteries of 
the Salish Sea, on the lands of the Hul ‘qu ‘minum speaking peoples. I am 
an artist, a teacher, and a proud mother of four. I teach visual arts, textile 
arts, and journalism at Frances Kelsey Secondary School in Mill Bay. I am 
humbled to teach our Indigenous Art Studio course in collaboration with 
our local elders and Indigenous support staff. I’m passionate about arts 
integration across the curriculum and about weaving community 
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connections, both literally and figuratively, through the arts. I’ve been working with and teaching 
children and youth for well over 20 years. I have a degree in communications from Gonzaga 
University. This is likely why I view art as a powerful form of communication in a challenging and 
changing world. I also hold a Masters in Teaching from Concordia University where I focused on 
experiential learning through visual arts. I joined SD79 as the Art Lead at Mill Bay Nature School 
where I spent 4 years immersed in the spirit of the child, working alongside Cowichan elders, and 
rooting myself in Indigenous Ways of Learning. It was a powerful time of growth and deep learning 
for myself and my own Cree children. During this time, I began my Masters in Arts Education at 
University of Victoria. There I focused on the stories we share about ourselves, our pasts, our 
presents, or ancestors, and our traumas. I am still working on the integration of CBT and DBT 
techniques into arts curriculum with a focus on textiles, assemblage, and of course more 
traditional visual arts. As the intermediate curriculum rep for BCATA this year, I look forward to 
sharing lessons that integrate mental health, indigenous acknowledgements, and experimental 
art making that can be scaled to work for artists young and old and especially those awkwardly 
growing in between. It is the students who get me up each morning, ready to make beautiful 
messes in the art room and out. They are our xe xe smun ‘eem, our sacred children. Huy steep qu 
Siem, Thank you friends. @myrainbowartteacher 

 

Heather Pastro  
Weaving the elements of art and principles of design into an exploration of a community of 
Canadian Artists 

Heather Pastro, is a Professor of Art Education- Faculty of Education and 
member of the University Senate at Vancouver, Island University. She serves 
as an Executive Director of the British Columbia Art Teacher’s Association 
and is a member of the Canadian Society for Education through Art and the 
National Art Education Association. A passionate advocate for art education, 
Heather’s 40 + year teaching career includes highlights such as initiating 

international global art exchanges, coordinating international children’s art exhibitions, a 
secondment with Binney and Smith (Crayola makers) and participating at provincial and national 
conferences. Her recent research is in the area of visual literacy, which she deems a critical 
component to deeper learning and understanding in art education. Heather lives on the ancestral 
and traditional lands of the Snunymeaux. 
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Nicole Porter 
Weaving Connections: A Collaborative Project with Students responding to a New First Nations 
Pole in their School 

In response the Welcome Pole create in our school, learn how the design of a 
large-scale weaving involved the entire high school community. Explore how 
this project followed respectful protocol while creating a space for 
meaningful reflection and connection to Indigenous art and culture organized 
to this scale. 

Nicole Porter is an Art Teacher and Department Head at Fleetwood Park 
Secondary in Surrey, member of the Surrey Art Teachers Association and 
BCATA President. She is also a mom, sister, daughter, wife and friend. Nicole 

loves travel, food and art and can be found making stuff in the studio, gardening in the backyard or 
out for a walk with her little dog Atty.  

 

Regan Rasmussen 

Weaving ‘ekphrastic’ narratives through text and image 

ek·phra·sis  
/ˈekfrəsəs/  the use of detailed description of a work of visual art as a literary device. 
/reverse ekphrasis/ the practice of creating visual representations in response to the written word. 
(Oxford dictionary)  

Poetic texts and images from collaborative projects with writers and artists on Vancouver Island 
will invite playful exploration of ideas associated with ‘ekphrasis’. After viewing varied approaches 
to ekphrastic processes, participants will use mixed media to create a visual and/or text narrative 
in response to a pre-existing poem or artwork. Cross-curricular possibilities will be discussed. All 
materials supplied. Option to bring a favourite poem or text. 

Regan is an interdisciplinary artist/educator who currently teaches 
undergraduate studio and curriculum classes at the University of Victoria. 
She has taught K-12 art in public schools and maintains an active studio 
practice in Victoria, BC. 

  

 

Perry Rath 
Honouring Our Elders Legacy Portrait Project - what it is, and how you can create your own 

The Significant Painting Project began in 2005 at Smithers Secondary School to bridge generations 
and cultures. Students paint 4’x4’ portraits of Indigenous and settler elders in our community for 
public display. We have a meaningful unveiling ceremony which brings together families, citizens 
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and students to appreciate societal contributions. I will explain the project, delve into the 
process, show examples, and outline how you can bring this to your school and community. 

Perry Rath is the art teacher at Smithers Secondary School on unceded 
Witsuwit'en territory since 2005, where he has built his reputation for his 
innovative youth projects, and advocacy for inclusion and diversity. He has 
presented at various conferences and symposiums, and been featured on 
radio, podcasts, books and journals. He also works with students on social 
justice, diversity and environmental advocacy as sponsor-teacher for Youth 
For a Better World and the Gender-Sexuality Alliance (GSA – for 2SLGBTQ+ 
youth). Perry also recently illustrated the book “Trying Differently Rather Than 

Harder: Rethinking Neurodiversity, Transforming Lives” by FASCETS organization. Two recent 
recognitions include the 2023 BC Premier’s Award for Excellence in Education for Social Equity 
and Diversity, and 2022 BCATA Arts Educator of the Year Award for Secondary. Perry has 
established himself as a prominent artist, educator and advocate in his region. He has helped 
empower many young people to uncover their creative voice. Perry lives on the Unceded Cas Yikh 
House Territory of the Gidimt'en Clan of the Witsuwit'en Nation. 

 

Jaime Rose 
Connecting secondary and elementary schools through art projects 

This workshop is about how art projects have connected school communities 
as well as encouraging learning between older and younger students, the 
successes as well as the pitfalls along the way. It will include ways to 
approach a project like this, how to break it down so that it does not seem so 
scary and how the idea has grown each time. 

The social/emotional learning that happens for the students when they learn 
how to communicate, interact, and how to work together in the planning stage. The growth in 
empathy in the Secondary school students is immense. The Secondary school students also learn 
creation and design skills as well as sewing or illustration skills. The Elementary students interact 
with the older students in positive ways and gain a big buddy.  

The Plushie Project: Elementary (primary aged) students create drawings and the Secondary 
school students make them into plush toys learning sewing skills along the way. 

The Storybook Project: Elementary students write a short descriptive story and the Secondary 
school students create drawings to make the stories into illustrated storybooks.  

A slideshow of images about the projects and how they have impacted our school communities 
will be shared. There will be time for discussion as well as further ideas for inter school 
collaboration. Time for collaboration on ideas will be encouraged during the workshop.  
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Jaime is a compassionate art educator of Cree, Metis and settler ancestry with 20+ years of 
experience in education and a BA in Fine Arts and History as well as a MEd in Curriculum and 
Instruction/Art Education. Creating connections through art and building community has been a 
focus of her teaching career. Jaime lives and works on the ancestral lands of the Simpcw and 
Lheidli T'enneh. 

 

Wah Kee Ting 
Inquiry as a creative, artistic, and pedagogical approach in the secondary art classroom 

I have just completed my Masters in Education in Art Education at Simon 
Fraser University, and I would like to share how I am going to apply it to my 
teaching. Remember that "Inquiry" pedagogy from the past? Yeah.. This is my 
version. What portfolio and a no-deficit assessment is an anti-colonial 
strategy/methodology and using Indigenous principles as ways of knowing. 
From nature to the sketches or poems you write, I use these in my teaching. 
Let's see where we go. It's proposition for personal narrative inquiry. 
Language teachers, socials, arts, leadership can use and do it with intention 

and mindfulness. Step aside. Wakkie-Taike is here. Easy-going, sassy attitude welcome.  

Wah Kee Ting teaches at Heritage Woods Secondary and lives on the traditional and ancestral 
lands of the Kwitkelem. 

 

Manisha Tripathy 
Playing with AI: Prompting, Making, and Glitching in the Art Classroom 

This hands-on workshop invites middle-years art educators to explore the 
creative and pedagogical possibilities of artificial intelligence through 
prompt-based making and glitch pedagogy. Learners will experiment with AI 
image generators like Midjourney and DALL·E (however, not limited to 
these), seeing how these tools can act not just as instruments, but as 
collaborators and provocateurs in the art-making process. The session is 

structured in three phases. Phase One begins with an invitation to four creative prompts. 
Educators select one and respond using analog materials such as drawing, collage, or 
assemblage, exploring ideas intuitively. In Phase Two, educators translate the same prompt into 
the AI-generation applications to produce visuals. This will be followed by a short reflective 
discussion comparing human and AI intra-actions. After a short break, Phase Three: Glitch the 
Algorithm invites educators to identify glitches or unexpected outcomes in AI generated images 
and intervene through analog or digital methods such as cutting, layering, drawing, or remixing to 
embrace errors as generative opportunities. The workshop concludes with a group discussion on 
glitch pedagogy (Peña and James, 2006), a framework that values disruption and failure as 
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productive learning moments. The aim is to provide a framework for developing classroom-ready 
strategies that blend analog and digital practices while nurturing critical AI literacy. It may, also 
help educators encourage their students to approach AI as a space for creative inquiry, 
experimentation, and reflection. 

 Manisha Tripathy is a visual researcher from New Delhi, India, currently pursuing her PhD in 
Curriculum Studies (Art Education) at the University of British Columbia, Canada. She’s 
fascinated by the beauty, aesthetics, and surprises that AI image generator applications bring to 
art-making. Using analog media, her studio practice explores identity and community, looking at 
how we see ourselves and each other in today’s vibrant visual culture. Manisha lives on the 
unceded territories of the The kʷikʷəƛə̓m (Kwikwetlem), xʷməθkʷəy̓əm (Musqueam), 
Sḵwx̱wú7mesh (Squamish), and səlilwətaɬ (Tsleil-Waututh) Peoples. 

 

Ana-Sofia Trujillo 
‘Monsters in my Head’. Exploring imagination through sculpture and mixed media 

In this creative workshop inspired by Otani Workshop’s Monsters in My Head, participants will 
explore personal emotions and imagination through art. The session begins with a brief 
introduction to sculpture and painting lessons, followed by guided sketching to design a symbolic 
“monster.” Using air-dry clay (or wet clay) and optional natural materials, participants will then 
sculpt a small three-dimensional creature that represents a feeling, memory, or dream. This hands-
on experience encourages self-expression, emotional reflection, and playful creativity in a 
supportive environment. 

 I am an Art Educator and the Fine Arts Department Head at École Salish 
Secondary in the Surrey School District, teaching Grades 8–12. I guide 
students in exploring their creativity and artistic expression. As President 
of the Surrey Art Teachers Association, I collaborate with fellow educators 
to support and promote art education in our community. Outside of work, 
I enjoy traveling, photography, reading, and creating art—activities that 

inspire my teaching and enrich my perspective. Spending time with family and friends keeps me 
grounded and connected. Teaching art is my passion because it allows me to nurture creativity, 
encourage self-expression, and witness the transformative power of the arts. Seeing students grow 
through their artistic journeys is deeply fulfilling and continually inspires me. Sofia lives on the 
ancestral and traditional lands of the Katzie, Kwantlen, Semiahmoo and other Coast Salish 
Peoples. 
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Pei-Jung Tsai 

Shell-less Snail: Reclaiming Spatial Justice through Community-Based Art Education in Taiwan 

This proposal explores how community-based art education fosters social justice in the face of 
urban displacement. In YongHe, Taiwan, a collaborative project mobilized residents and students 
to co-create participatory art interventions. This initiative cultivated a pedagogy rooted in 
commoning and citizenship, as artistic inquiry enabled participants to confront housing precarity, 
reimagine belonging, and enact civic engagement. Grounded in social justice art education, the 
project embedded art learning within a lived commons using arts-based participatory action 
research. Ultimately, its civic impact earned national media attention, illustrating how 
collaborative art-making can cultivate civic agency and critical spatial awareness. It offers 
valuable insights for K–12 educators seeking to empower students as agents of systemic change 
and reimagine democratic urban futures from the ground up. 

 Pei-Jung Tsai is a PhD student in Art Education at the University of British 
Columbia. She is a former secondary school art educator with ten years of 
teaching experience in Taiwan, dedicated to relational pedagogy, gender 
issues, and social justice. Her research interweaves historical memory, 
community engagement, and artistic practices that evolve across spaces, 
times, and cultures. Pei-Jung’s recent work explores a/r/tography, socially 
engaged art, posthumanism in virtual reality public art, and the legacies of 
historical trauma.  

Pei-Jung lives on the unceded lands of the Musqueam Nation. 

 

Donna Usher 
On Teaching Photography: Sharing Ideas, Lesson Plans, and Assessment Strategies

Join fellow photography educators for a dynamic, virtual workshop designed to 
share and inspire Photography teaching strategies, projects, and best practices in 
the classroom. Bring your ideas, projects, unit-lesson plans, assessment 
strategies, and experiences to share with other teachers.  

 

 

Through collaborative discussions, teachers will: 

• Exchange creative project ideas and image examples. 
• Explore assessment practices for evaluating student work 
• Share insights on fostering creativity and technical skills. 
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Whether you are looking to refine your teaching methods or discover new inspiration, this workshop 
offers a supportive space to connect with peers, learn from each other, and hopefully leave with 
actionable ideas for your own classroom. 

Donna Usher is an artist, photographer, teacher, humanitarian, and environmentalist who shares 
her knowledge, ideas, and inspiration with students at Langley Fine Arts School. She holds a Master 
of Arts in Education from Simon Fraser University, where she completed a photography-based 
thesis titled "Where Teachers Teach: Portraits of Educators and Their Classrooms." When not 
teaching, Usher lives and creates on Galiano Island, BC. Donna lives on Kwantlen, Katzie, 
Semiamhoo ancestral territories.

 

Ana Vojnovic 
Felting as Inquiry 

Experiences with unspun sheep’s wool offer a wide range of creative possibilities for both children 
and adults. The properties of natural wool appeal to the imagination in a vivid and inspirational 
manner. Participants will be introduced to forms of wool fibers, process of wet wool felting and its 
meditative nature. In our engagement with wool as a medium and through the process of felting, 
we uncover possibilities for experimentation, (self) inquiry, and story-ing pedagogical narratives. 

Participants will have an opportunity to engage in an exploratory process of wet felting a two-
dimensional, abstract interpretation of a landscape consisting of an array of colours specific to 
the Pacific Northwest, and a three-dimensional ‘nesting barnacles’. 

“One way to rediscover our own creative impulses is to see possibilities in materials. Children 
possess a natural openness to the potential of materials. When adults become aware of this 
process, they find ways to watch and listen to children. Children and adults become collaborators 
as they discover, create and think with materials. The goal is to allow children to become fluent 
with materials – as if materials were language.” (Cathy Weisman) 

 Ana Vojnovic MA (in progress), BA – works as an educator at UBC Childcare 
centre, artist, research-based designer and a lecturer. Her pedagogical-
artistic practice is an interdisciplinary response to our interior and exterior 
landscapes, and to question of how the atmospheres of those spaces shape 
our lived - singular and collective, experiences. Ana lives on the ancestral 
and unceded lands of the Sḵwx̱wú7mesh Úxwumixw (Squamish Nation), 
səl ̓ílwətaɬ (Tsleil-Waututh Nation), and xʷməθkʷəy̓əm (Musqueam Nation). 
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Leanne Whynot 

Filmmaking in the Classroom 

This online workshop introduces teachers to using various programs as creative tools for video 
projects across K–12 classrooms. Participants will learn beginner-friendly editing and design 
techniques, with no prior experience required. The session highlights cross-curricular project ideas 
tailored for Kindergarten storytelling to senior secondary PSAs, all while connecting to BC core 
competencies in communication, critical thinking, and creativity. Attendees will be emailed 
resources after attending the workshop. 

Leanne Whynot is currently a teacher at École Salish Secondary, 
where they are the Media Arts Department Head. Leanne is also the 
curriculum representative for Photography and Media Arts for BCATA. 
Leanne has taught a variety of Visual and Media Arts classes, sharing 
their passion for photography and videography with students. Outside 
of teaching, Leanne can be found photographing/recording dog 
sporting events, playing a variety of board games, and spending time 
with her partner and three Corgis. I gratefully acknowledge that the 
lands on which I live, work, learn and play are the unceded shared 

traditional territory of the Katzie, Kwantlen, Semiahmoo and other Coast Salish Peoples.  

  

 

 

 

Belkin Art Gallery. Photo: Martin Dee/ UBC Brand & Marketing 
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Scarfe Building – Ground Floor  

We warmly thank the creatively exciting and inspiring vendors  

for their support of the BC Art Teachers’ Association  

and of art education! 
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BCATA  ART TEACHER SHOW! 

In the SCARFE Building – Ground Floor       
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Scarfe Building (SCRF) 
Faculty of Education 

2125, Main Mall 
 

Ponderosa Ballroom 
Ponderosa North (Lower floor) 

2075, West Mall/University Bld. 
 

Belkin Art Gallery 
1825, Main Mall 

 
Museum of Anthropology 

6393, Marine Drive NW 
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Landon Shantz, art teacher Surrey, for the generous AV support. 

Kirsty Robbins (UBC), Graphic Designer, for the elegant poster design of the BCATA 2025 conference. 
Mary-Jane Emme (CSEA) for her superlative administrative support with conference registrations. 

Levi Semadeni & Alita Parisotto, SAGE Delivery, Catering UBC. 
Samantha Mauro, UBC Conference. 

Our terrific EDCP graduate students Jimin Kim (MA Student), Qing Zoey Sheng (MEd student), 
Ai-Zheng Du (MA student), Xi Sisilia Chen (MA student), Manisha Tripathy (PhD student), Pei Jung Tsai (PhD student).  

Gratitude to the thoughtful and dynamic BCATA Executive – with special thanks to  
master mind Nicole Porter for overseeing it all,  

Barbara Sunday for organizing the Retired Art Teachers’ exhibition,  
Justine Cheung for bringing in exciting vendors, 

Sofia Trujillo for tirelessly working on preparing the exciting and practical BCATA pouch, 
Marie-France Berard for the conference program & planning, 

and Sharon Richards for the beautifully designed BCATA printed brochure. 

  
Members of the BCATA executive and conference committee during a planning session at UBC, September 2025 

Left to right: Colette Doan, M.-F. Berard, Rojia Dadashzadeh, Justine Cheung, Frances Anderson, Jennie Slack (BCTF), 
Colette Doan, MFBerard, Nicole Porter, & Heather Pastro. Photos: Regan Rasmussen 

 


